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BECAUSE I HATE YOU: 
a note from the editor 

Welcome to the second issue of VOICES WAKE 
US... When I realized that no one cared what I think 
about what is or is not punk, it became apparent that I 
would have to include record reviews and band 
interviews to satiate my ever-shrinkins readership. So 
this issue features an interview with Mark McCoy of THE 
OATH, and reviews of all the records I have bousht 
which came out since January 2002. 
Something to look forward to in the next issue 
(hopefully available in September): interview with TEAR 
IT UP, a SAMHAIN discography, and probabry 
something about why emo sucks. (Hopefully emo will 
be dead by then). My real goal is to find the NEXT 
crappy trend in p-rock and start making fun of it while it 
is in its nascency. The way I see it, we had ska...then 
there was pop punk...now there is emo. What next? I 
predict it will involve some band who can find a way to 
take the ORCHID/LOCUST/AN ALBATROSS sound and 
make it palatable to the radio/M!V2 audience. It will 
happen, and I know lots of kids will fall for whatever 
band' does this first. Posers. 
-Ben. 




FACEDOWNINSHIT (Crimes Against Humanity, $8 ppd) CD 
If I didn't know better, I'd assume this band was from Portland. That is a 
good thing, of course, as they definitely take after the epic crust sound made 
popular by Portlandians REMAINS OF THE DAY. The first song is 8:23 
long, so it is clear that they are giving these songs room to breathe. 
Unfortunately they do not take advantage of the extended length by adding 
GUNS l n ROSES-type guitar solos, which are much needed, even begged 
for. The lyrics are better than average and are angry without being stupid 
(something you'd never guess from the band name). The album art is pretty 
horrible, but 1 know ya'll just care about the tunes, so let's get to it: this is 
more hardcore than crust, musically, but is lacking in hooks. The riffs are 
very REMAINS OF THE DAY, but the vocals are not as energetic. There 
is a considerable amount of variety within and between these songs, and that 
keeps \\ fairly interesting over the 70-minute listen. I really wish there were 
more guitar solos, but if you are into this sort of thing, it certainly has a 
LOT of it for the money you pay (1 10", an LP, and a 7", I believe.) They 
should totally get Slash for their next album, and remember that "ambient" 
tracks are for black metal only. B 

...OF DEATH "Winter Demo 2001" CD-R. 

In 1812 there was Beethoven. In 1957 there was Elv.s, and in 2001 ..OF 
DEATH achieved the next evolution of music: pig-core. This demo only 
nis 3 songs but I am convinced it will change your life forever Hailing 
from Fort Worth, these kids put out vicious emo-grind-chaos -th the mo 
Radical vocals since Lee Dorrian, and excellent songwnt.ng. don t know if 
Se tilty are a joke, but really this band is one of a » * -g 
fun Check this out if you are tired of/want to kill THE LOCUST. No. Get 
£ an^ (By theway, I have no idea how to get this. Check for their 
website somewhere on www.dallashardcore.com). A+++ 

V/A- Murderous Grind Attack (625 Thrashcore) 

Hey I like grind. A lot. More than people should. This comp is full of 
soee'dy grind attacks from your fave bands HE WHO CORRUPTS (6 
songs) UNHOLY GRAVE (3), BATHTUB SHITTER (3), PHOBIA (2) 
who are probably the best band on here, GODSTOMPER (2), and many 
more. This is the type of grindcore where people make weird throat noises 
and burp a lot. And there are 53 songs total, so the length is sort of an issue. 
The other issue is that all these bands sound the same. Duh. Which is why 
you had better be really into one of the above bands if you buy this. And if 
you are really into one of them, I can't imagine you not liking the other 
bands. Me, I am not into this type of grind as much as I like the metal type 
of grind (BENUMB, NASUM, CARCASS, Relapse type stuff), but this is a 
good listen and a good introduction to DIY Grindcore for you kids who 
called CHARLES BRONSON grindcore and then I lectured you about how 
stupid you were. By the way, most of these bands have horrible lyrics. B- 
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HIGHSCORE "Discography" (625) CD 

This is fast youth crew from Germany, and it has samples from the classic 
film "Night at the Roxbury." I can't say I don't enjoy this, but I really don't 
see myself reaching for this cd that often, as it is rather generic. Nothing 
here that HOLDING ON has not done better. This also runs for nearly an 
hour, so it is kind of a tiresome listen. The lyrics here are nothing very 
original, but at least they are in English if you want to sing along. The 
breakdowns are adequate but not mind-blowing, which is kinda like the 
whole cd... adequate. I bet if this band was American and out right now, 
they would be the kings of whatever town in Oklahoma they were from. 
It's a shame that I can't really remember any individual song after 3 or so 
listens. This was better when it was called (every band from 1988). C+ 

TRAGEDY- "Can We Call this Life?" 7" (Tragedy Records) 
This is one of the great all-time bands, even after just two records. There are 
only three songs on this EP, but they are probably the pinnacle of this sort of 
melodic crust that Todd and Paul have been working in ever since HIS 
HERO IS GONE. There is great emotion in these songs, which inspire 
without being strictly topical. The lyrics for this band are consistently 
devastating because you get the feeling that the band members actually 
think about these things, instead of just "Oh, I've gotta write some lyrics 
now...hmm, I don't like war..." Stylistically, if I had to make a comparison, 
the songs are mainly in the style of "The Unbearable Weight" from the LP. 
The music and vocals are beyond belief, in the crushing "Portland" style, 
but with a BLACK SABBATH-like dedication to song-craft and musical 
vision that is not common among p-bands. These are not songs you can just 
forget... This ranks up there with Nervous Breakdown or Paranoid, and if 
you liked the TRAGEDY LP, this is even better. A classic. A+ 

SCHOLASTIC DETH- "Revenge of the Nerds" T (625) 
This is fun retro skate-thrash, with excellent songs true to that style. Seven 
songs in about as many minutes, but it does not sound like a blur, and is 
recorded really well. I'd compare it to GORDON SOLIE 
MOTHERFUGKCiRS^especiaHy^the dude's voice, which is high and sharp. 
Short, hook-fdfed ^dnes^bbQfteadin^skiifihfif aflflfene-politics. . .nothing 
life-changing, and the essays are waaay more informative than the actual 
lyrics. I think this has the dude from SPAZZ, but does not suck like that 
band. This is a great EP, so if you like this style or bands like DS 13 or 
TEAR IT UP, you might want to get this, so you can know what the fuss is 
about. A 

RAMBO- Wall of Death the System LP/CD (625 Thrashcore) 

RAMBO from Philly plays CHAIN OF STRENGTH-type punk 
with a thrashier edge and with anarcho-political lyrics. These songs are 
hard-hitting, catchy, and full of circle-pit inducing breakdowns. The cd 
version contains live footage of a show they did in Philly, and I have to say 
this band is a must-see for their comical and innovative approach to 
involving the crowd. This is certainly a political band, but in a way that is 
funny and clever instead of just sloganeering. This is one of the better 
releases of the year, so grab a copy. Highest recommendation. A- 
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The Real Thing by FAITH NO MORE 




No, it's not punk. Back off. I take enoush crap already 
for liking DANZIG solo stuff, so I've heard it all before. But I 
don't care. FAITH NO MORE rules. And while later works 
would also have great songs and be more musically varied, I 
have yet to hear evidence of anything holistically better than 
their 1989 release The Real Thins. In fact, this is not even the 
"cool" choice of a FNM album to like (that would be the 
follow-up Angel Dust), but I've listened to this a ton of times 
and it never gets old. So let's get to it. This is the first 
installment of my Mook Hall of Fame 'for Rap-Metal classics. 

The first time I heard FNM was while watching re-runs of 
Saturday Night Live on VH1 and I saw the classic performances 
of "Epic" and "From Out of Nowhere," where it appears that 
Mike Patton has escaped from a circus and wandered onstage 
in the midst of an acid trip (this is a good thing). So they 
started playing stupid rap-junk and I was about to flip the 
channel when suddenly this peppermint-striped 'tard 
unleashed the most amazing melody from his throat, all the 
while maintaining one of several stupid facial expressions and 
sporting an unfortunate ponytail ("we shave under 1 ). The song 
went on for a bit and during the (rather weak) guitar solo, Mike 



own generic nature. The lyrics are bad, the vocals are redundant by then- 
very existence, and even the breakdowns are boring. The band doesn't 
sound interested in what they are playing, and you won't be, either. Please 
don't buy this. D 

IMMORTAL-"Sons of Northern Darkness" CD (Nuclear Blast) 
This band has taken crap for not being "true" black metal anymore, which is 
only an issue because of the excellence of their albums in that style (esp. 
Pure Holocaust). But if you look at this record on its own terms, it is quite 
excellent. Slow, "epic" songs with a more technical, death-metal feel 
dominate, and lyrics about the cold and whatever J.R.R. Tolkien topics 
about fighting noble ores... There is nothing on here as great as "In the 
Heart of Winter," but many of the songs are reminiscent of that song or at 
least are trying to recapture the success thereof. Their guitarist (Demonaz) 
does not play on the record but has not left the band either, as he continues 
to write the lyrics: "Antarctica, the coldest place of all, its drama will 
unfold." I know it is tough for black metal to be catchy, but this does it, and 
without being cheesy. Not for fans of BEHER1T or Transylvanian Hunger, 
but one of the better metal (if not Black Metal) records to come out recently. 
A- 

YOUTH ENRAGE- Heyoca CDEP (625) 

I didn't really enjoy this Japanese insane-o-core, which just had really 
nonsensical music and pointless tempo changes. The vocals are irritating, 
and it seems like they've never really heard music, much less p-rock, 
before. There is neither coherence nor organic feeling to this uninteresting 
cd. Also, it's like 9 minutes long, so you should track this down on vinyl if 
you are a fan of SPAZZtic, pointless thrash music with a distinct Japanese 
flavor. F 

BREAD AND WATER/RUSSIAN SCHOOL OF BALLET split 7" 
(systemsuck records) 

BREAD AND WATER are a band from Dallas that I have enjoyed since I 
first saw/heard them a year or so ago, and consistently have put out good 
eps and splits in the vein of ECONOCHRIST (but faster, and with girl 
vox... I'd also say that B&W has a more "dramatic" guitar sound and more 
distinguishable songs). This is no exception, and is a fine set of 3 songs, two 
with acoustic parts and girl shouting/singing, and one with male crusty parts 
that is powerful but generic. 

RUSSIAN SCHOOL OF BALLET does five songs... they sound kinda like 
MK ULTRA, but not as fun. Where are the breakdowns, dudes?? Their side 
is kinda... ok, but pointless, like another band no one will remember in two 
years, and no classic songs contributed to future mix tapes. Oh well. I hear 
this band is Brazilian, by the way... that must explain why both bands have 
lyrics translated into Portuguese. 

Overall, this record was a must for me because B&W holds a special place 
in my heart, but for the casual fan, listen to it first before purchasing. B- 

ARTIMUS PYLE- "The Absence of Life" EP (Prank) 
Hey, what if HIS HERO IS GONE was still around? A- 



RECORD REVIEWS- 



FUNERAL- "Cry of State Desperation" 7" (self-released?) 
If you've heard DISCHARGE and liked it, buy this. For the rest of you, 
here's the review: sloppy, fast political hardcore with a member of 
TRAGEDY and DEATHREAT, simple riffs and simple choruses propelled 
by a rolling d-beat assault and strained vocals. This is more satisfying than 
the 12" record they put out last year, but all the elements remain: lyrics 
printed on the back of the sleeve, strict DISCHARGE structures, and of 
course no email address... ha. This sounds more like Cal and Co. than even 
DOOM did, plus they occasionally have solos! The best song is "Religious 
Victim," for what that's worth. You know by now if you need this or not. A 

PAINDRI VER- "The Truth is All that Matters" 7" (Sound Pollution) 
This is a reissue of a record originally put out in 1997, and I think this band 
has a discography cd on SOA records... anyways, this is political-ish thrash 
with a crusty feel, especially the album art. This actually has grown on me 
since I first heard it, but it really rubbed me the wrong way at first. I think 
the vocals and the sound quality were a little abrasive, but after several 
listens that wears off and a good record is left beneath. Fast drums 
interesting singing, and catchy (if barely audible) guitar riffs propel through 
9 songs of music that sounds like it could have come out today, instead of 
five years ago (what does that say about hardcore?)... Anyways... A- 

REAL REGGAE- "Maze +THC Best" CD (625) 

This is some crazy fucked up shit reminiscent of mid-period CRIPPLE 
BASTARDS, but Japanese. These guys also like to smoke pot (see album 
title) and play reggae (see band name), which is kind of gimmicky, but if 
you liked BAD BRAINS you know this can work. Vocalist really sounds 
like Giulio the Bastard and the music is that same indistinct blur of riffs that 
you forget two seconds later, but really fast. This band has definitely grown 
on me over a few listens to this, and I hope anyone who heard their stuff on 
that one ass-famous comp that Sound Pollution put out will pick this up. 
This is a good listen but you definitely won't be singing along. B+ 

TOTAL FURY- "Committed to the Core" 7" (Youth Attack) 
This is an excellent follow-up to the already-classic 13 Songs full-length, 
with 9 insanely short songs on this 45, almost all of which are very 
memorable. This is more like their live show, a blur of riffs, breakdowns, 
and finger-pointing mosh mayhem. The drill is: fast hardcore from Japan, 
reminiscent of TEEN IDLES, but with a modern thrash ethic. The songs are 
really short, and the lyrics are of questionable merit (they mainly consist of 
clich&i bits of wisdom or optimism), but this is a top-notch record from an 
even better band. Committed to the core! A- 

FOUND MY DIRECTION- "Burn All White Flags" CD (625) 

Bland, annoying youth crew from Australia, in the vein of SHUTDOWN. 

This band uses every cliche of this once-vibrant genre, and chokes on its 



climbed up into the rafters of the stage and began crawling 
over an industrial fan (clearly evoking the plight of the 
proletariat by alluding to Charlie Chaplin's similar sequence in 
Modem Times). He returned in time to hit the chorus again 
and head-bang to his heart's content. A while later, John 
Goodman introduced them again and I was curious as to what 
other tricks they could have. But unlike almost every other 
band on Saturday Night Live, and although FNM has come to 
be regarded as something of a one-hit wonder, I was again 
floored by the performance of "From Out of Nowhere/' and 
curious where the band found this lunatic to sing for them. 

A while later, my friend Jeff insisted that I listen to FNM 
in his car, however I was thoroughly unimpressed by the album 
and maintained that "Epic" was a little goofy for my tastes to 
actually want to hear again. Sometime about a year later 
(January of '02), I for some reason started downloading FNM 
songs because I had been listening to FANTOMAS (Mike's new 
band) in my same friend's car. After a hard diet of 3 WAY 
CUM, this was a welcome listen and so when I came across a 
copy of The Real Thins used, I snatched that up right away. 
There are only a couple real problems with this album: 

All the songs have the same sound, and although there 
is quite a bit of stylistic variety, this saccharine production 
requires excellent songwriting to succeed. Luckily FNM were 
up for the challenge. 

There is a 10 minute or so section of the album (songs 
9 and 10) that just sucks. There is an instrumental (duh. this 
sucks) and a cover of "War Pigs" by BLACK SABBATH. While I 
love that song, FNM really doesn't change anything, and they 
keep it in its way too long form. BLACK SABBATH wisely used 
this song as an album opener, because at the start of an alburn 
a listener has more patience. By the 10th song, however, this is 
just grating. Taken alone, it is a decent cover, though. 

The strongest parts of the album come in the beginning, 
notably the devastating opener "From Out of Nowhere," which 
was rightfully a radio hit, and "Epic," which is fun no matter 
who you are. "Falling to Pieces" was a video and hit single as 
well, but it lacks the punch of some other songs. My favorite 
song is the 8 minute title track, which I think has the best vocal 








■{ 






"••■^"■* * 




H 
X 

w 






«Nii 



•*• 'V+ 



ft— -~ 



,*^ 

2 c ^ 

I" IDS 
£ o § 

J> O ^_ 
I.S2 D 

— "a -c 
c ._ .►_ 

W <D W 

Z> *~ 








"D 

c 



c 

O) 

c 



° 



Jo > 

|0 T5 -^ 

,0«=T5 
__• O O 

1 ^ : 

"S3 .t= 0) 



5 o 



"D 
D 



i a 



.r 


CO- 


n) 







a> 




TJ 








a) 


-i — 


r 


u 




sr. 


CO 


-*— 


~ 




1 


sr 


a 


o 


sz 


n 


$ 


a 


o 




to 


l* 




LU 


<) 


>- 




< 


~) 


— 1 

CO 


E 



O O O "5 
1 O Dp 

CO CO /1\ ■*- 

— LU g 

S= • o ^ 

— to O 
^_ C co J3 

O O "D 
_c *" O £ 

— 45 CD --^ 

.sf |* 

- ° -2.2 

0^0 
| § Er 

E | 2 

> Q- 



1^0 

a) o 



i a> 



° D-> 
Iff 

-*= t= Q 
O u 
1 O 



a 5 



■ o E 



to C ^ O fa 



c c 

o o 

to C 
to 

-55 

to O 

o o 



o %0 

■si 

Q 



CD 



>* S5 



31k* 

.oil 

Ojoj 

*E E o 
•■^ o a 



o © g 

CO 

D o fi 

CD O 
P o "*" 

C W m 

is i 

. > 

O | 

O U 

> E 2 



o 
u ^ 

"to ^ 

D 

£ o 



CO 

4 

u 

D 

£ 



E 




C 




•2 "O D 

M- "^ 

.Q O £ 



O ° 



_£L 


^: 





^ 


E 


£ 


o 


^_ 




■> 


L. 


jQ 


O) 




c 


-* 



.Q 


U 

o 

1— 



CO O 

II 

p 2 

M S> 

c 

D "D 

a c 

o = 
to <D 

h 

to C 
6 D 



D 
~ > 

O D 

— >- 

c 
O £ 

O 
D to 

ii 

D) (D 

CO JD 

Eg, 

-Q I 

o o 

■£& 

O 

to CO 



O -* 

o Q- 



si 

^ o 



D 
«♦— 

c 

o 



D 



"D 











"D 


r 


O 


O 


U 



U 


"D 


D 


O 



Q. .*2 



Ei 



" 









. 









©CO) 
Q.J5 ^ 

111 



o C 



o 

I w 

> a) 

3£2 



CD 
.0 







o 



£ 3 



s>§ 



JO 


-Q 
TO 

■D 

C 
CO 

CO 

c 
o 

CO 

c 

JO 

Q. 
X 



CO 
3 
O 

3 

+-» 

a 

E 

3 
(0 

Q. 

-a 
c 
5 

o 

i_ 

^ CO «J 

co 

o 



s 



g^ 4) 

hi 

CO >," 

a> m o 

t_ c 
° c 
8) a 

o CO 



— c 

p $ CO 

*- CO "D 

c c 

3 3 

O CO jl) 

• CO CO 

3?» ±i 

CO ^ 

O D) 

E o c 
c °£ 

o c 





(O <0 

>» c c 

^C 

te -K >v 

<° Q. CO 
^ m 8 

ill 



ll 

= 
B 

— I 

§1 

°"0 

D 
*-» *— 

CO ^_ 

to o 
cd i2 

JZ 

♦- > 

° 

_co «5 

^3 

o « 

*^ 

s 1 

<D — 
« c 



ol5{2^22 : ^ 



c 
o 

-C 

o 

^^ 
JO 

o 



to 
'3 

O) 



> 



o 

I— 
Q. 

CO 

o 

e 

o 

E 

CO 



O CO 

^ 

__- CO 

> — 



£ 3 

o 



to >» 
E 

to c 




j^ 

CO 
CO 

i 

CO 



.b <D 

0) » 

SI +-* 

+- 3 

c o 
- .0 

"O CO 


f <2> 

Je 

£=£ 

o o 

e: 
1 a) 

c 

CD 
O 

CO 



E 



m 

CO « 

Dl^S 

D)^ 

£ CO 

ti 3 
O 

2 1 

3 g 

to" 
C O) 
O _ 

£ a) 

Q. t_ 

O 

"gs 

CO to 

|a 

to m: 

a -8 

Q. 

o -o 

C 
Q. CO 



33 

I s 

CO XI 

"■° o 

to ^ 

3 c 
— ' CO 

0* 

c 9 

I c? 

o I 

CO o 
o c/) 



CXi 



.b= 

SI SL 



t- 



13 

o 

CO 



£ 5 
CO >> 

O o 

&s 

to p 

1 i 

>.o 

11 

s| 

Ii 

CO ;t; '" 
CD -° 

CO -c 

O 
3 3 
O CO 

r * 

*>« 

if 



CDTD 

Sf | 

>* w 
«|| 

3LU J§ 

%o 

g 

3 s a 

->» 2 co 



CO 



C 



c 

££ 
(O D) 
«*- 3 

§1 

D) 

C 



c - ^ 
m O 



O . 

•"- 

(DO)- 

x £ 

8 « 
e fc 

> — c 

^. CO M 

w ^ 

D ID C 

co — 5= 



II 

CO 3 

<■>"# 
l« 

O CO 

-Q ^ 
CO CO 

E"" 

^ CO 
tO 

3 *- 



CO — CO .^, 



o 

■D 

<D 
(0 
(0 

© 



0- 

o 

c 



O) ±t 

o ^= 

♦- CD 

I * 



3 

o 
£ 

CO 



o 

B 

c 



E 

E 
o 
o 

"to 

c 



= 53 
§ It 

T- 0) 



CO 

CO 

I 


CO 

T3 

CO 

"2 

CO 



c IB 

< -P. 



.21? 5 ~ 
S oO c 

v C 0) 

2<0 



cc 

SI 



o 



3 

11 

CO g 



(0 

Z 

o 



< 
o 



CQO 



< 
o 
o 

CO 



E 

c 



CN 







^c?$ 

^ <o 

* E «2 

< CO I _r ^ CD 



.CO 

!E 

D5 

o 









o_ 

-t 
_. zr 
3 CD 

O 31 

<< • 

•< 
c 
-, c 

S zr 

— CD 

? Q 

Sa 

-^ — . 

O. rr 

OO 

^3 

""2* Q 



CD O 
CD 

CO v " 

=5: < 

CO O 

3 



4 3 w 

Q © 

=3 



O 

3 



CD "O 
CL C 

co 3 

-* X" 
° Q 

cr cr 


CD a 

3 

o 





s 



5..S 



7: Hi r\ — ' 

Q "O 2 v» 

-♦•*"$- CD ^ 

X CD ^-. c g 

D" CD = =5 =? 



5^ 

" CD Q O- 

CO 

Q - 7? 



CD 



3 


Q 

Q 

O 

3 
CD 

7$ 

5" 

CD 

00 



n 

I s 

3. CD 
3 Q 
Q- =? 



c 



CD 



^q 



O 

CD 



"O 

&1 



CD 



g : 



CO 



CO 



Q 







= 





< Q ^ q rt 

£ CD Q ^ CD 



S§ 


3 

— ^ 


* *< 


CD 
00 


^ 




3 Q 




0> CD 




co Q 




IT 




2 J 




a * 




com 
reall 




*< CD 




3 s 





' 5 g 

Q.(Q 

zr CO 
a 3 

8° 

.<" CD 

5- CD 
5- X 

CD § 
co 3 

§<D 

CO cr 

CO Q 



3? 



Q 

3 

a 

_ O" 

< Q 

— O 

3^ X" 
CD (Q 



Q _ X" 
_ CD O 

x: co c q 
8-£<o 

^icD 



3 5 

o 

Q — 



mcQ 



CO 



Q 
00 



CD 



CD 



£5' 



3 I 

Q CD 

5"3 

d 3 

-* CD 

Q 



.01 

m Z Q 
O m 

O 3 . 

I Oao 

to 
!L1 cog 



a 

Q 

al 

^3 Q 
2,0 



5 

> 

o 
> 

> 



m 
O 

TO 
co 

o £ 



o 
> 

TO 



Q 

CO 

o 

5 o 

3 
N' 

CD 

a 



^co 



3 z: 



OQ 



3^ 



co 

ZT 



co 

CO 



O 



m 



00 



m O o_CQ 
-o > Q 



3 

o 

CD 
O 



co 

"O 
CD 
O 

=r 

c 

3 



TO 
> 

Q 

a 



CD 

co 

Q 

3 

m 7<r 



co 



5 3, 

^30 T CO =: CD 
> ?l ^r O CD CD 



ZJ 



7T 

o 

3 
CD 

O 



CD 

CD 

13 3 



O 
$ 

Q 

< CO 

3" -y 
5 I 

3 

=^ CD 

CO 

8 5 
3<2. 

■ I 

5 ? 



I 

o 



7T _,. U 

3 ° ' 




c 
o 
o 



c 

3 
7T 



c 

Q K 

c^Q-^ 

M» co -*- 



Mf 5> 



2 Q 

ii 

IT Q 
CD — 

3g 

IT < 
Q CD 

4/1 O 
Q 2. 



it 

— CD 

q a 

CO — h 

CD° 

y» CD 



3 9- 
? 



Q 
•< 

CO 

O" 
CD 
CD 

13 



> o 

TO °° 
-H _ 

Oo 

Si2 CD 

CO Q_ 

Ocr 
< 3- 

m CD 

TO 

oa 

^ m o 

co O 

7^ 



Q 7T W 

-< CD Q lo' 



Q -< 
Q 3 
Q. CD 

1 1 

D 3" 



§■8 

O Q 

^3 O 

-< c 

~0 ?T 



o 
o 
o 

Q 

co 

O "" 



O 



r 3 

CD 
O 3 

•f- o 
o 

00 ^J 
O CD_ 



Q 

— — — ^ 

CO Q 
d co 

o_ 

^O 

c= ?° 

D — 

— 1» - 

O 
c > 

al 

CD > 

? Z 

Qz 
u o > 

CO C 

O co 
< m 
> 



°" 3 

3 CO 

fro 
2. o 

Q = T 

2:5- 

2. 

D§ 

1< 
D O" 

<o 

^^ 

? — 

co' Zn 

cb"2 

3 

Q- 2. 
o 3: 

3? 
I" 


^ 



ZF 





co' 


Q 


B 


a 


Q 


o~ 


O 


Q 


CO 


Z3 


CO 




CO 


< 


3" 





CO 


— 1_ 




q 


Q 


6 


a 


:> 




a 


< 




0* 


CD" 





a 


D 



Si 

D O 

-^ CO 

Z 

"O D 
O CO 

is 

o a 

c 

co a 
co 3 

f 

O CO 



00 3 

3- ° 

CO 
Q. D m 
n <. 

_, Q. 

c Q-0 

=3 >< 
^ CD ^ 

a cd 

1 Q 3 

co -, =J. 

Q.Q- 



^ Q O 

3^ - 

^CQ q 
?T5 CD 

3SS 

Q Q 

-t, LJ- co 



QJ Q) -< 

3 rj 

* I- 

-, Q. 

|| s 

O O B 

5" ?■ "" 

^5 



O 
CO 





IT 00 



5T 5L Q) 

Q «. <Q 

CD cd a> 

3 x CO 

2 CD ^ 

Sft| 

-* o J 

w 5 o 

CO — h 

c B 3 

0^. 

co 2. < 

CD © 

0) 0) CO 



B 9 S 3 

co co © 5 

s s a I. 

(0 ^3 
(0 Q.^ O 

*< w y 

• < i 

w o _. 
3 = ** 

3 (O O 

tt w » 

3" (0 (0 

• 3" C 

~ O <D 

Q. O « 

S To 



— © 

M — 
•< o; 

O CQ 

if 

Si 

3" ft) 

S" w' 



3 <D 
0) 0) 



O 3 

C (Q 

is 

3- O 



CO 



(0 



o ^ p 
cr 3 

— <D (D 
(0 M ft) 

<*< =• 

O 3 



25 9 



l3" _ <» 



< -* CD "« 



3 — 2 

H Ct 9 

2 if w 

a ft» w 

•D a) a 

w 3 » = E 

«*» s x 



3 g 

CD 
ft) 

3 5L 
co — 

-O ft) 

cr 

— o 

— c 

CD Q) 



«< cr 

1 2 

3 ft) 

I" 8- 

o w 

* 3 

O CD 



<f * 2 
X 3 g 
3- j, ^ 

-*^ftT 

SL?o 
ft o c 
3 (0 



O CD Q. -* W 



CD 3 

" CD 



CD 



ft) 
CO 



oS 3- 

CD Cf. 3. 
ft) 3 O 
f* ft) 3 



3 
(0 
CD 

3 
1^ ~ 
■o3 

CO ft) 

-* CO 

-. 0) 

3 C 



3 5 . 



sis 



?z3 



Z3. 
$ CQ 



2. X "ti 
=$ c 

2 o 

9.0 5- 

Q." g. U' 

o °° 

c9.0 

3 5 o 

sow 
■• < co_ 

3 1 (D 

o> -1 cr 

lit 
Z. CD CD 



-o x 

CD £ 

o g 

■D CO 

fl) 



CO 



5 ros 
a) 9_ - 



0) $ CD 



■O 



CD 

CD 
O 



O 

3 

CD 



-*» CD 

c 

eg 2 

co m 

0) 
CO co* 



S 5T 

O 
ft) 

?5 
&) 

CO 
CO 
"0 



= 
O CQ 

^8 

-Q. 

* 8. 

3 c/> 

°^ 
N T3 

Fa) 

DO CO 

c c 

^* CD 

" al o 
3. 3 3 

Q. <* CD 

o o =■ 



ft) 

"1 

0) 

CL 

a 

3 

O) 

< 
3' 

CQ 



CQ 
CD 



Q><9. ci 

5§? 

3 O) x- 
Q-»< CD 



If 

ft) ft) 

< •"► 

S * 

3 £r 
*< CD 

3^ "5 
CD O 
-1 X" 

^S 

as 

c7Q- 
o -i 
3 -o 

CD O 

sri 

cr ft) 
cd cr 

CD 



2. (5=: 

3" 2T 

r-C CD 



ft) 



3 

5 Q. 

O 



1§ 

co E. 

5 Q 

c?=: 

CD ^< 

Q.CT 

J ft) 
co cr 

g° 

» cr 

is 

Q_ 3 

o 

^- «= 

ft) ^ 
co E. 

-:• 3 

PT 



ft) 3 

co S" 

X (d 



3 5§ 

•< CD =? 



CO 
O ft) 



ill 

O CO 

O 3 O 

2. o 3 



S CD - 



3 



o 
o 

3 

CD 
CO 



O 

c 



Q. 



ft) 


D 


3 


^ 


•< 


«-► 


ft) 


3 
0) 


CO 




_ 


$ 


£ 


O 

c 


0) 




CO 


Q. 


•n 


X - 


CQ' 


3 


3 


O 




£ 



w o i 

a) 3 «« 

O — t CD 

"" ft) 0) 

Q =: ~" 

ft) f* O 
Q. 



0) 



ft) 

CQ 



ft) 3 
CQ O 
CD =£ 



Q- — sT 3 

2 cd O 

ft) 3 "n 

Q. CO 



CD 

lib 

r^» O 
L co & 

|CD 5 
g-O CD 

CD J2 3" 

^ & 2 

CO c 

"" cVtQ 

3: CD "J 
D) O O 



2 i! 

OC CD 
CO 

-» co S> 
a • 3 

jo 2 

S O CL 

X* < CD 

a 2. 3 

3 c £?. 
® |5 

" 3 CO 

o o 

Ill 

O 3 w 

°-CD B 

r| <° 

520 

[Is 

CQ «< 

iff 

_». CD $ 

^ ft) o 



E 

o 



c 



c 



k_ 

<D 



C 





E 
o 

CO 
«/» 

o 




c 
J* 

D 
O 



O 
> 



C 

o 







D 
SZ 



U 

(1) 

c 
c 

O D 

u o 

-o 



±2 



. D 

£ 

a o 

o O) 
co .9 

— c 

.*2 



C 

o 



D 



f£ 



„ o 





CO 

>» C 

C O 

o u 



T3 

CO Q 

ol 

E 

CO k— 

ft 

D C 

"5 .2 

5 3 

: O 

o *q 

2l 



CO CO 



C 

~o 
ao 

'co ® 

D D 

<D E 

* o 



is 



~ CO » CO 

g £ o $ 

"O O) c 

C C . > 

O) g E co 

0-8 2 

1 £- P £ 

o 8®5 

co £™ .C 

"lis 

5 £ § o 

6 



P 

£ -Q 
— D 

o 



co 

T5 





C 
D 







n 


>^ 


Q) 


D 


E 


b 


o 

CO 


"D 

c 



*y 





5 U <D 

as c -D 

co gs 

o o o 



O °"i> 
o E «y 



O , 


2- 

1- 0) 

i£> CO 

_ .c 

~ 
• C 

C 

£ 8 8 



£ y 

I E 

I * 

"D 

£ c 

co O 

8 g 

t o 

ITS O 

< 



= C 





E 

co 

-fc= 

I $ 

co 3 

c < 

° -- 

9 

£ c 
■*- k_ 

. o 



m'D {I 



CO "D 

> D 

y .> 

HI 

-£_ CO >— 

.c o o 

"t "t **~ 

" "d J. 
o ^ < 



oOi2 
y z o 

C O 



co CO 



o 
E 



5S5J 



8 

o 

CJ 

.c 

C: 

CD 



CO 
CO 

D 

u 
o 
> 

o 



o 2 

*3 

£ f 
sal 



•^ c 

J? 

■d a< 

c . Q_ 

•r- co 

?1 

D O . 

y "D 

II 



o 

a 



D) > 

C co 

1 8 

-Q O 

c c 
-= ,. O) 



< .y •- 




— 
O 

c 



> 



CO 

(J 



O) 

c 



o 

ID 

§ b 



^0 >• 
HI 

Q. X? 
O 



D 


% 8 



u 





o 



8 

o 

D 

on 

a 

D 

c 
5 

O) J 
_0 hi: 

J. c 



D 
<J 

O 

a 



"co -Q CO £ 






005 

D) t 

--o E .0 

^ c 
o 



£¥£>.££ 











CO 

.y co 



2 p 

co 

>- O D C 
O -rj 

2 *> £ 

Qi ^_ cf co 
< U ^ 

O ^ -< 

»- 

9--Q .-^ ^ 

"111 

=§ O " a? 

"5 -R -t 
^ -S _? 



x ^ a 
z • ffl E 

|o|§ 







O) ^2 

.C Q)cO 

8o§ 

U => 

r- ^ 

t^U 

O O 

a S 9 

Q- u_ 

Q-c^Q 

c 

09 § 

.£ > 

lis 



■« 

CO 



c-i 



2i> 
£ o 

~ > 

y 9- 

.Q 

£ ~0 

CL C 

o o 

B CO 

c^ 

if 

o| 
< S 

8? 

"- Ji 

=> 5? 

co O 






— <D 




O Si 




" E = 




Q 9 S- 




*-' 




time 

same 

done 




(l) Q) 




£ -C J- 




** "M (J) 




s« 1 




CO *- C 




E 5 




« ^ 






si 

03 
O 


sz ^ *-> 


<D 


>*£- 


SZ 


co E en 


SZ 


D " 
C CO ±i 




ut it's 
That 1 
what 


■D 


CO 


•°- c ^ 


'■*-> 

03 


to o>£ 


co 


2- 


c 

03 


lot of id 
them th 
cherish 




e 




E 



CMC 
IP 

5 w s 

12 5» N 
S c 

°o £ 

111:? 
ii ; 

% S5| 
■ ■ §? 




■2 CO 

I §> 

5 to 

W CO 

.2, 03 

- £ 



0^ = 0, 

fit I s 

"2 *" 

1 g-s I 



lis 

CO CO > 



4e 

<S to . 
5 — 



CO CD 

E * 



E x . 

of"5 c f 

SSI'S 

g-o s 
5 j0-ep o 

lilis 

D).E o $ ■£ 



Q) 



CO co 

— 7= 



o 






3 



CO 

o 





II* 

£TJ O 

• c i 

N- cc CD 



% o 

CO *• '7Z 

§ " S 



CD 



o 

ll 

oo — . 
oo 

o ■ ~< 

>< n q 

=T m -i 

|o 
—i 

(Q Q 

I 2 

CD 

q c? 

— « 

CD O 
ZJ ?0 

• -< 



Is © 

5 Q o- 



3. =3 

Q 8 



O 
O 

f 3 



co 




ZJ 

3-. 3 

(Q CD 

«» n 3 

O (D 

Z> — , 

Q 3 P 

^ J w 

=3 CD O 

a d c 

=± a 3 



c o -o £. > o 

CD O O =T 

a o 9- o -* c 



zj 

CQ 

CO 



— t> 
CD m"° 
© 

5f 



CO 



co a 



O O 

O * 
O 

S2. Q 
O S 

ZJ 
Q 



CD 

Q 

O 



CD £ 



5*cq o 

m 

i ^ • 

CD CD g- 



Q 

CO 



Q O cr 

£ O § 

P" C 
o </> 

~ cr o 

wO o 

o z?3 
2. o < 

CD "■ ^. 

=5 =: ° 
r- Co" zr 



CD 

CO 

"O 
CD 
O 

Q' 



,^ 3* Q *< ? 



=3 i=L ^ 







< 



n 

zr 

Q 

-^ 

Q 
O 



■5 

oo 

o 

r— 
O 

a 



o u. =fe jrafi o 

Q =¥ y O 9. Q m 

5 ~ o Q Q 
3 Q 

a g cq 2. o 

? T3 a. 



o ■ — <=- 



g q 
0" 



o 



S b 



3 , 
-^ Q 

3 

3 cp g: q 

O m $ co 



Q 



OCT 
mo $ *--_ 



3 

2-Ocd 



^ N. Z!. 



oo 

Q CQ 

If 



zr 

< 
O 

3 Q 
o ** 

oo 



cq "•< 3 

I a * 

< S 
8 3 - 



Q 
§ Q. 

S.CQ 
O' §• 7* 

3RZ 

— oo 



Q 



O 



3 
oo 

Q 
3 

>< 

—*• 
Q 

oo 

^< 



cr 



Q 

C 




Z$ 
oo 




Q 
■D 

O 



C CQ 

3 3. 
. Q- =5 

O Q. 

Q 2 
o 



Q Q. 

OO «-v 

O ° 



c 



3 
O 




Q 




ftf 



CJ oo 
Q 

cr 

Q Q_ 

oo 

oo 

£o 
c o 

3 Q. 

1 *• 

D 
(Q Q 

D 

q a 
o 

i § 

oo ZJ 



1° 
OZ 

^? 

m 2. 

• zr 
O q 

cr 3 

oo 
^< 

OO Q 

a z? 

S- 5 ' 

A" 



3 3" 
Q. Q 

17 

Q 5 

zr *« 

CD 

18 

•< — 1 









$ T3 CT 

91 cr a 

%. cr 

»<■ c 

S < S 

lit 

=r -• ^* 
O 2- 

g-=. 

zr ® ?* 

Q) o : 

co O ^ 

=: C <D 

O <" en" 
zr a> =± 
Q> _ o 

3 = 

IcT^ 

05.== 

zr — " 

^ =»" 5 



CD § 

P 5> 

«-► 

-< CL 
O O 
C CD 
_. w 

is 

*< 
^. ST 

ttl 

2- 

& g 

»■ 
^- «■ 


Q. 0) 

o 
n o 

3 i 

Sg 

zr 
o o 



Q. O 



g 8 Off- en 

-• M W 3 ^ 
Q. 3" (0 O O 

-oo o< c 

3 3 O si 

oa» = 

c - ■ K^ 

- o • r 

€ * 8 

i S 2.ct 
3 Off. 2" 

S 3 o 3 

3 <Q C "O 

2. cr s± o 
2 * ?°- 

^ * 
2S m»< 3- 



Q) 5- cr o cr o 
3 zJ <d o CD o 
— 3 o c g- 3 



Q.CQ = 



0) B: 0) 

^. 0) 

■■Si ^^ 

m 

* «» 2 »* 



<fi 3- 




3' ?! *" «■ 
* to 



O _ = . Q- ? 

fllld 

Q. W " ^. of -3 

qTCQ 3 ^5 O 

O O ^ <Q 3 w 

It o a ^ q, 
°- c S ^ s 



00 



< ™ r- 
C 



§ §8^ 3 £5:! 



S 



0) 

^- o cr 

^* m> «-t 
Q. — o) cr 

-° (0 (0 0) S 

cr 3" °> ^f -- 
c »*< OO 

» ^-■g 3 

C0T3 CO -2, 



2,5* 

** 3" 

r^- CD 

3" 

-1 CO 
~ 

^. Bf 


ll 

FT 
_. CO 



s 5 

Q. 

I 3 

CQ ^ 
Q- 3. 

■o a 

° 3 

cr 
5L 
3*< 




o 
o 

a 

CO 



3 -j szr 



o> o 

3 3" 
Q. Q) 

gCQ 
2. CD 

c 

a o) 

3 3 

— 3' 
3-§ 



• 55 — I 

it -a 

3" 2f 

Q_ 



-1 o co a 



■o o 



A) 






3 
Q. 

O 

o 



5 3 

CD B 9 
=! 3 fi, 

O o, Q. 

•"if 

a* « B 

^j o t5 

9 st ft» 

fi Sr co 

< S 
3 < 

ft) "D 
3 3J 

3" -• 0) 

1 H w 
I ffj 

■o 2 3" 

sr ° ft* 

ft) c n 

w a 9: 

CD CD »< 



CO 


cr 





0) 


CD 


■n 


3 


2 


CD 


5' 


" 


3 






r* 


^ 


CO 





CD 


■n 


CD 


0) 


3 


w" 


CO 


CD 



o •* ^ 



cr 
ft) 

3 
a 



CD 



r^. ft) 



CD 



=; co 



3 ■ 
fi 3 

o CO 

— ■ (0 

o 

3 ft) 

cr 
2*3- 

CD «< 

°1 

0) o 



8l S I 

CD J • * * 

Jill 

CD 3 B) 3" 

»* i 



ft) 



-I rt ft) © 



" ft) T O 

E* 3 **TJ 

3 a s± 

§ WiD 



-, *< 
» _. 

3 
< 
CD E± 

*5 c? 



CD 
ft) 

X" 

a 

i 

3 



S2 



o 

3 -, 3 CO 
ft) B ***■ ^ 

— O CD 
ft) *< ^ = 



ft) o" 



CO 


CQ 


:■ 








CO 




c 


r* 


=3 
Q, 


*¥ 


T3 

ft) 


CO 


cr 

0) 


ft) 







3T 


5 




H» 


«■■ 


ft) 

3 

CQ 

3- 


O 
CQ 


zr 


Q. 

O 

3_ 


i-* 





7C 


3 
a) 


—1 


3 
O 


COS 





f* 






ft) 


£ 




ZJ. 


3- 




ft) 


0) 
«-»■ 




3 


*< 




O 


O 






c 







3 





O" 


0) 




ft) 


3 




3 






Q. 


s 




*£Z" 


3" 




CO 


ft) 




!-*■ 


r>+ 




— 


CO 




*r 


3" 







O 




— . 


C 










•O Q. 




H 

zr 


Q. 
O 
•O 




t £ * O (0 

° i s 1 1 
£* f 1 * 

♦f O) 3 > c 
C c o o — 

•8~ **£ Ip 

2 « i= o 

2 E Q >» 

* i • E j? 

- ££ c 
»~ « o « 

E .C ^ "O ^ 

• Si 2 m • 

• * © 8 £ o 

T- 53 05 5= .b CO 



*-» CD 








1 S _ g « « i! 



w a ?i£ 



S€« 



cd c c 



?->» 



03 



co c *"^ © 



co ^ T3 "cd 8 



^ K 9 S-» C_ w *-l TJ CD *" C r^» *^ 'TT V/ 



-5 -2 £H 



Z £ C .-o CD C 

Q- CD co" & ■ m tf 

•-CO CD .|. g CD 
O CD C Q-E (D CD ° 

O O CD D>i2 « ? 

CD •- v 

JK co ■* 



oh >,o s-^-g « gs £e£ 



« ■ ■ "s; 

+2 .£ w 

.8 -is? 

* . c 8 

o m c . 

uq ° 

2 eo o ■ 

9- -» w * 

* P S ■ 

b.»- CD _ 
«•- CO "" 

«- to £-5 

B 8 co *^ 

•*-" 03 *j 

CO _ £ — 

D £♦- u 
° S -M 2 

o g o o 

» 2 Q- - 
B m m 5 

•■» CO _, 53 

- — P c 
cm o = si* 



O CD 

§8 

J2 CO 

> I 

CD 

.2 S 

— CO 

5 o co 

£ >* CO 

^ « 2 
£ 2 

C O H- 

Is ° 

° CO 

c o 

C « Q. 

© C CD 
O j= 

co 2 

o 2 S 

2 2 § 



^ JC C *i o 

£ *» J £ « 

^.£- o.-° 

C *_, o CD ■+-' 

r> """ *^ co 
&|^ ? £ 

CD £ *" CO ^ 

■£ cd ■' ^ o 

* CD -^^ CD 
*; t O • <d 

2 *- c B C 

•=i.x: o 
o *» 

cd co 

O o CD 

c fc > 

CO 



CD CO O 
1— «♦-• 



CO 



2 

CO 



-o o>-2. 

JS.E 3 CD 
Pn^ CD 

ro S ro • 

3 *s » 5 
3 -c £ "G 



CD 



CO 

CD 



x: *- 



&l 



CD CO 



^ d, m CD CO 

co a •• » «n 

a oc:E 

^ Ed rot 



5:o 5 



CO '^3 

to ■ 
o 

O CO 

S i 

o ^ 

«. i 

0)JZ 

c •*- 

CD t 

w o 



CO 

•- -j= c o 

- CO CD O) 

Z«-8g 
c £ - 1 



co 






<S CD 

- E 



CO 



c °° 
q. : cd co 



o o 

CO Q. 



55 1S 



co to c 

?> CO CO 

O o 

£Z °- O) 

9> CD.E 

*E ♦- o> 
•E o 

l- r- 

i!lg_co 

o fe^ 

O « CD 
■J^ CD "O 



1 fiS 




£ D 

53 O 

CO JZ 



5 = 

. (0 
CO o 



O) c CO CO ® 

c o — _ E 

O O ^ >- jC 

ell 



= ax: 



CO 



ftgjfi 



r 3 g ® 

^2 O X E 

co i: c 52 o 

J3 £m £ to 



05 CD * CO fe 
>»^ fe CO 8 

_ CD CO Q)T3 



S»* o, 



CO 



O CO 



S O ** __ CD CO Q)T3 5 D 
COid'^- to~ c » c m o_X 
CD S CD *= fc 9«S CO 5 



^ to o 

{0 __ CO 

-_. T3 CD 

S £ E 

o co ■ 



§2 

O 3 
CO CD 



TJ CO CO 
CD ^ TO ^ 



h 

CO * 



to-B co Ojg 

I* c 

> CO 13 

. co*- 

— ^ ^ CD 

c E-> 

CD 



CO 
CO 



■o? 



c 

CD 

o_> 

Q. CO 



co 






** - O. _ m E 



3 



3 
O 






3C0y-c-CD c XOm.t-O 

»^S^r -o wi3 -o">* 



c 

m is 

CO >^ 
CD 



CD 

E 
c o 
co CO 

p 



CD 

x: 
O 







CO O CO o > c° 

^ ~ ® * CD 'CD 

*f»^|££ fee 



CD . 

CD 



C 
CD 



CO 
CO 



m +-. CD CD 
> CO JZ CD 

— 3±ibcoOQcococQ 



T3 

CD 

li 



.^ ^- co 

O) Q.^ C ±- 

o *_, 

o 



O CO 

E 2 



.. luiijummi 



CO CO 

0) Q) 

3.1 

CO =3 

CQ 
3' CO 

(q tc 

II 

** to 

(A 



13 
C 

CD 

o 

C 

(Q 

O 



13 
CO 

CD 
0) 
Q. 



*&••? 



(0 

(D 
0) 

«-♦ 
3" 
03 



£ 



I" 
*t 

3 

si 

i 3 ©_ 

(Q CO 



3" 
(D 

3 

a. 

0} 

(D 

(Q 
O 

3 

5 

*< 
o 

c 

CO 

o 



0) 
C£ 

*< 

6" 
o 
*r 

co 

*< 
o 

c 

5' 

O 
© 
CO 

CD 

«-*■ 

CO 
3. 
Q. 

CO 
O 

Q 

3 
© 



Q- 
0) 

0) 

a 
8 



co 
o 



o 
o 

3 
CO 

r-*- 

CO 

3 



co 

r-*- 

3 
(D 

O 

■a 

TJ 

o 

CO 



d 

CD 

3 
*< 

D- 
CD 

* if 
a 9 



CO 

•-♦- 

3" 
0) 

< 

»-^- 
3 
CD 
CO 
CD 



— © 
3 < 

o 2. 



3" 
© 



CD 

o 
o 

— to 

9 8 

3 3- 
o o 

&3 



5 s g. 

CD O 
? 1 

3" -» 

*< CQ 

a 5JP 1 
»® » 

£» 

Q. 3. 
CD O 

Q. 

CO 



3 



CO 

c 



3 =*; 
CO CD 

O CD 

-•» X 

3 TJ 
if 

^8 



CD 
3 
CO 

I 

o 

c 



» © 
•"2. 

o o 
3 5 

CD • 

© 2" 

3 ® 
Q. (D 

|«r 



5-Ff 

3 b- 3 

c 

** 3 



M S 3 

w c?"o 

-o CD S> 
3 - 

~"~ *■♦ _ 
3 » 

CO TJ 

© g sr 

1 Q.<Q 

O 3* r-»- 

=-.CQ 
3 -* 3 
CQ o 



O — 



»H!i 



w 7 ~ 



O O © =* 



3; 
3" 

3' 

CQ 



3 

CO 

CD 

< 
CD 

•3 



CD 
X 
"T3 
CD 

CD' 

3 

$ 



O O 



3 © 
CD O 

|S 

3. C 
Q-TJ 



3 
Q. 

3' 
CQ 



S" 2 

%Q. 

5| 

— 0) 

5 3 

£8 

li 

r* 3- 

O CD 

O =T 



3 & 

CD (D 
® O 



S5.^» 



o ® 

Q. O 

£Z 

cr zj 

CD CQ 



i § s: 

o> < < 

m mm S 

g B- s 

» gs 

CD "• __ 
— 3" 3 

3? w 

m a.«, 1 

CO 3 C 
CO CQ CO 
C "^ 

Q.»< 3 



IS 
|8 

CD -O 

S- fi> 

0) 
3 O 

03 cd 

II 

ZtQ 

3 

*■ i. 

»■♦ 

CD. =5" 

CD zr 
' CD 

TJ =& 



CD 

^3 

*< 5" 

CO 

CO ?» 

3 

tf 

CD 3 



ll-tff 

US'- §8 
5 '3s5 

5 OT S O 

— H 

I sr 
if 

3" 

o B> 
S I 

CD o 

s s 

3 CD 



3 g 

Q. h- 



CD 



S% 

— CD 

CO % 

3 CD 



c 

3 

co o 
3 -^ 
r* CD 

X 

TJ 

CD 
CO 
CO 

o' 

3 



gs;g 

-h < o 
q co o) 

» 3 _ 



0) O TJ *5 

-^ -•» 5 o 



c i 

3 5 ' 

a 40 

? I 

CD (g 



0) 

3 

■a as. 

-. s- eo - 



3 



CO 
CO 
CD 
Q. 

a, 



CD 
3 0) 
CD = 
CO 

w cl 

CO c 
3 3" 
Q. CO 

< 

_ Q. 
3 O 

^CO" 

3- O 

CD C 



3 »efc co 



co' cp_ 



2 3 
5 CQ 

S 3 

s| 

^ CD 

? 3 
CD Q. 



CO 
CO 

c 

CQ 
CQ 

CO - 

3" 



CD 

Q. 

5. 

cr 
3 

CO 
3 
Q. 



CQ 0) CD 

1 a ^ 

- ^ CD 

-L- Q. r^- 

W 0) 3- 

0) 
TJ O 3 

CQ q: CO 
3 ^ CD 

g Q * 

C0 TJ -o 

CD m 

03 O co 

CO TJ_ «■ 

03 ® ? 
3 — CD 



2.3 



< - 

© o 

01 © 

© 03 

© o 

it 

o 3- 
3 to' 

3" 
.- © 
=5 3 






il 



5ff| 

TJ ? 

© ^ 

i'i 

© 3" 

3 CO. 
Q. CO 

to < 

o © 

Fa 

tTJ 

co 5 

© a 

= Q) 

CO ?I 
o © 



§8 

li 

it 

sT CO 

< * 



(T)T3 
3- «> 
CO -g^ 

^0) 



= £•5 



CO 
© 



© 



© 

< 
© 

o 3- 

© ^ 

Q. Q> 
OR 

I* 1 tt 

® -I 



II 
is 

Q- 5- 

I" 3T 
ICO o 

© 
=r to 

■o s 

O Z3 
TJ © 

3. © 



CO tO D" 
© O Q) 

ill 

Is 

© © § 

fScg 
«Q q ^ 
© 8 3" 

— CO CO 

to Jit 1H 

• 2* 

= ^cl 



Of 



to o 

© 3 
© 

© CQ < 

ceo 3 

w Si 

»© to 



3 s » 3 
1 a. .3. <D © © 







